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The  sculptures  in  this  exhibition  were  made  between 
1 966  and  1 968,  based  on  the  theme  of  "The  Mar- 
riage of  New  York  and  Athens." 

These  pieces,  based  on  the  combination  of  a 
skyscraper  and  Greek  temple,  were  built  without  any 
preliminary  drawings  or  models;  they  just  grew 
through  an  outpouring  of  energy  and  time. 

I  started  out  building  first  from  the  base  and  then 
each  form  evolved  from  that.  The  many  individual 
elements  interlock  and  the  sculptures  stand  on  their 
own  weight  and  gravity.  I  want  to  make  both  the 
scale  of  the  viewer  to  the  works  and  the  scale  of  the 
sculptures  to  the  enclosing  room  strongly  felt.  It  is 
important  that  they  be  seen  in  an  interior  space 
where  they  can  be  seen  as  buildings,  inside  of 
buildings,  inside  of  a  building. 

I  did  not  want  them  to  be  objects,  or  to  be  archi- 
tecture, but  to  exist  as  a  category  by  themselves. 

In  an  allegorical  sense  they  represent  the  unity  of 
male  and  female  elements,  of  the  past  and  present. 
In  the  end  each  work  has  the  specific  quality  of 
a  portrait. 

In  making  these  sculptures  with  their  maze-like, 
crystal-like,  forest-like  qualities,  I  wanted  to  create 
not  just  a  work,  but  a  place. 

—Tony  Berlant 
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Catalogue 

All  works  are  lent  by  Fourcade,  Droll  Inc.,  except 
The  Temple.  Dimensions  are  in  inches,  height 
preceding  width  and  depth. 

The  Marriage  of  New  York  and  Athens.  1 966.  Stain- 
less steel  over  plywood.  1 24  x  72  x  72. 

The  Temple.  1 966.  Aluminum  over  plywood.  84  x 
48  x  48.  Lent  by  Arman.  (Shown  in  New  York 
only). 

777e  Forest.  1 967.  Zolatone  paint  over  fiberglas  over 
plywood.  183x96x96. 

The  Last  Temple.  1 968.  Zolatone  paint  over  fiberglas 
over  plywood.  1 64  x  72  x  72. 
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October  4-November  8,  1973 

Utah  Museum  of  Fine  Arts,  The  University  of  Utah, 

Salt  Lake  City 
November  25,  1973-January  6,  1974 
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back  cover  The  Cracked  White  House.  1967.  Epoxy 
paint,  steel  over  plywood.  83  x  70  x  71.  Collection 
Wichita  Art  Museum,  Wichita,  Kansas,  (not  included 
in  the  exhibition). 
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